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p, reviewer 1, or subject s. A few subject 
entries (e.g., jazz music, women in music) 
are interfiled with the main list. Titles of 
American Music articles are in quotation 
marks; titles of books and records are ital- 
icized. Recordings are differentiated from 
books by the abbreviation rec. 


Adams, John, s 3:245-73 

Afro-American Music, South Africa, and 
Apartheid (Hamm, a; Daniels, r), 1:120 

American Popular Music and Its Business: 
The First Hundred Years (Sanjek, a; 
Krummel, r), 4:485-87 

“American Violin Method-Books and Eu- 
ropean Teachers, Geminiani to Spohr” 
(Eddy, a), 2:167-209 

“American Writers on Beethoven, 1838- 
1849: Dwight, Fuller, Cranch, Story” 
(Saloman, a), 1:12-28 

“Amy Beach’s Music on Native Ameri- 
can Themes” (Block, a), 2:141-66 

Anderson, Gene, a. “Johnny Dodds in 
New Orleans,’ 4:405-40 

Austin City Limits (Endres, a; Malone, r), 
3:373-74 


Banjo, 4:441-64 

Baron, John H., a. ‘“Vieuxtemps (and Ole 
Bull) in New Orleans,’ 2:210-26 

Beach, Amy, s 2:141-66 


Beethoven, Ludwig van, s 1:12-28 

Berlin, Irving, s 3:363-65 

Berrett, Joshua, r 1:121-23; 2:241-43 

Black music, 1:95-110; 1:120; 3:274-93 

Blitzstein, Marc, a. Piano Concerto, rec 
(Dietz, r), 3:381-82 

Block, Adrienne Fried, a: “Amy Beach’s 
Music on Native American Themes, 
2:141-66 

Born to Sing the Gospel; Yesterday and To- 
day, rec (Boyer, r), 1:123-24 

Boros, James, a. ‘The Evolution of Rob- 
ert Moevs’s Compositional Methodol- 
ogy,” 4:383-404 

Borroff, Edith, r 3:380-81 

Boyer, Horace Clarence, r 1:123-24 

Brockett, Clyde W., a. “Louis Moreau 
Gottschalk and His Morte!! (She Is 
Dead): Lamentation,” 1:29-53 

Bull, Ole, s 2:210-26 

Burkat, Leonard, a. “Reply” to Sadie, 
“The New Grove Dictionary of Ameri- 
can Music,” 2:227-30 


Cage, John, s 2:125-40 

Carmichael, Hoagy, a. The Classic Hoagy 
Carmichael, rec (Siebert, 1, 3:375-77 

Carnaval, rec (Camus, r), 4:496-97 

Carter, Elliott, a. The Vocal Works (1975- 
1981), rec (Rimer, r), 4:492-94 

Catalog of the American Musical (Krasker 
and Kimball, a; Stempel, r), 3:363-65 
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Adams, John, s 3:245-73 

Afro-American Music, South Africa, and 
Apartheid (Hamm, a; Daniels, r), 1:120 

American Popular Music and Its Business: 
The First Hundred Years (Sanjek, a; 
Krummel, r), 4:485-87 

“American Violin Method-Books and Eu- 
ropean Teachers, Geminiani to Spohr” 
(Eddy, a), 2:167-209 

“American Writers on Beethoven, 1838- 
1849: Dwight, Fuller, Cranch, Story” 
(Saloman, a), 1:12-28 

“Amy Beach’s Music on Native Ameri- 
can Themes” (Block, a), 2:141-66 

Anderson, Gene, a. “Johnny Dodds in 
New Orleans,’ 4:405-40 

Austin City Limits (Endres, a; Malone, r), 
3:373-74 


Banjo, 4:441-64 

Baron, John H., a. ‘“Vieuxtemps (and Ole 
Bull) in New Orleans,’ 2:210-26 

Beach, Amy, s 2:141-66 


Beethoven, Ludwig van, s 1:12-28 

Berlin, Irving, s 3:363-65 

Berrett, Joshua, r 1:121-23; 2:241-43 

Black music, 1:95-110; 1:120; 3:274-93 

Blitzstein, Marc, a. Piano Concerto, rec 
(Dietz, r), 3:381-82 

Block, Adrienne Fried, a: “Amy Beach’s 
Music on Native American Themes, 
2:141-66 

Born to Sing the Gospel; Yesterday and To- 
day, rec (Boyer, r), 1:123-24 

Boros, James, a. ‘The Evolution of Rob- 
ert Moevs’s Compositional Methodol- 
ogy,” 4:383-404 

Borroff, Edith, r 3:380-81 

Boyer, Horace Clarence, r 1:123-24 

Brockett, Clyde W., a. “Louis Moreau 
Gottschalk and His Morte!! (She Is 
Dead): Lamentation,” 1:29-53 

Bull, Ole, s 2:210-26 

Burkat, Leonard, a. “Reply” to Sadie, 
“The New Grove Dictionary of Ameri- 
can Music,” 2:227-30 


Cage, John, s 2:125-40 

Carmichael, Hoagy, a. The Classic Hoagy 
Carmichael, rec (Siebert, 1, 3:375-77 

Carnaval, rec (Camus, r), 4:496-97 

Carter, Elliott, a. The Vocal Works (1975- 
1981), rec (Rimer, r), 4:492-94 

Catalog of the American Musical (Krasker 
and Kimball, a; Stempel, r), 3:363-65 
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Chadwick, George, a. String Quartets 
Nos. 1-5, rec (Kearns, r), 3:378-80 

Church music, 1:123-24; 3:274-93 

Cipolla, Wilma Reed, a. “Marketing the 
American Song in Edwardian Lon- 
don,” 1:84-94 

Clark, J. Bunker, a. The Dawning of 
American Keyboard Music (Slavatore, r), 
1:116-19 

Classical Hoagy Carmichael, The, rec (Sie- 
bert, 1), 3:375-77 

Collier, James Lincoln, s 3:359-62 

Copland, Aaron, and Vivian Perlis, a. 
Copland Since 1943 (Hitchcock, r), 
2:231-33 

Copland Since 1943 (Copland and Perlis, 
a; Hitchcock, r), 2:231-33 

Country music, 3:373-74 

Cranch, Christopher Pearse, s 1:12-28 

Criticism, 1:12-28; 3:351-58 


Daniels, Douglas Henry, r i:120 

David, Félicien, s 3:351-58 

Davis, Francis, a. In the Moment: Jazz in 
the 1980s (Radano, r), 2:236-40 

Dawning of American Keyboard Music, The 
(Clark, a; Slavatore, r), 1:116-19 

Democratic Souvenirs: An Historial An- 
thology of Nineteenth-Century American 
Music (Jackson, e; Kearns, r), 3:368-73 

Derby, George Horatio, s 3:351-58 

Dietz, Robert J., r 3:381-82 

Dodds, Johnny, s 4:405-40 

Dwight, John Sullivan, s 1:12-28 


“E. A. Macllhenny’s Black Spiritual Col- 
lection from Avery Island, Louisiana” 
(McKenzie, a), 1:95-110 

Eddy, M. Alexandra, a. “American Violin 
Method-Books and European Teachers, 
Geminiani to Spohr,’ 2:167-209 

“ ‘Elevation’ of the Banjo in Late Nine- 
teenth-Century America, The” (Linn, 
a), 4:441-64 

Endres, Clifford, a. Austin City Limits 
(Malone, r), 3:373-74 

Epstein, Dena J., r 4:483-84 

“Evolution of Robert Moevs’s Composi- 
tional Methodology, The” (Boros, 4), 
4:383-404 


Fields, Warren Carl, a. ‘Theodore La 
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Hache and Music in New Orleans, 
1846-1869,” 3:326-50 

Finney, Ross Lee, a. Fantasy; Sonata no. 3 
in E Major; Sonata Quasi una Fantasia; 
Narrative in Retrospect, rec (Borroff, r), 
3:380-81 

Fuller, Margaret, s 1:12-28 


Gabbard, Krin, a. “Reply” to Lawrence 
Gushee, “The Reception of Jazz in 
America,” 3:360-62 

“George Horatio Derby’s ‘Musical Re- 
view Extraordinary, or, Félicien David 
in the New World” (Jensen, a), 3:351- 
58 

Gershwin, George, a. Porgy and Bess, rec 
(Starr, r), 4:490-92 

Gershwin, George and Ira, s 3:363-65; 
4:490-92 

Gottlieb, Jane, Judith Lang Zaimont, and 
Catherine Overhauser, e. The Musical 
Woman: An International Perspective. 
Volume 2, 1984-1985 (Tick, r), 2:236- 
38 

Gottschalk, Louis Moreau, s 1:29-53 

“Great Musical Divide: Ocean or Chan- 
nel?, The” (Temperley, a), 1:1-11 

Gushee, Lawrence, a. “The Reception of 
Jazz in America” (Reply by Gabbard), 
3:359-60 


Hamm, Charles, a. Afro-American Music, 
South Africa, and Apartheid (Daniels, r), 
1:120 

Hart, Lorenz, s 3:363-65 

Hart, Philip, r 4:487-89 

Hicks, Michael, a. “John Cage’s Studies 
with Schoenberg,” 2:125-40 

Highbrow /Lowbrow—The Emergence of 
Cultural Hierarchy in America (Levine, 
a; Spitzer, r), 2:233-36 

Hitchcock, H. Wiley, r 2:231-33 

Horowitz, Joseph, a. Understanding Tos- 
canini: How He Became an American 
Culture-God and Helped Create a New 
Audience for Old Music (Schabas, r), 
3:366-68 

“Hymnody of the African Methodist 
Episcopal Church, The” (Spencer, a), 
3:274-93 


In the Moment: Jazz in the 1980s (Davis, 
a; Radano, r), 2:236-40 
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Jackson, Richard, e. Democratic Souvenirs: 


An Historial Anthology of Nineteenth- 
Century American Music (Kearns, r), 
3:368-73 

Jazz music, 1:111-16; 2:236-40; 3:359- 
62; 4:405-40 

“Jeannette Meyers Thurber and the Na- 
tional Conservatory of Music” (Rubin, 
a), 3:294-325 

Jensen, Eric Frederick, a. “George Hora- 
tio Derby’s ‘Musical Review Extraordi- 
nary, or, Félicien David in the New 
World,” 3:351-58 

“John Cage’s Studies with Schoenberg” 
(Hicks, 2:125-40 

“Johnny Dodds in New Orleans” (An- 
derson, a), 4:405-40 


Kearns, William, r 3:368-73; 3:378-80 

Kelly, Michael, s 1:54-70 

Keyboard music, 1:116-19 

Kimball, Robert, and Tommy Krasker, a. 
Catalog of the American Musical: Musi- 
cals of Irving Berlin, George and Ira 
Gershwin, Cole Porter, Richard Rodgers, 
and Lorenz Hart (Stempel, r), 3:363-65 

Krasker, Tommy, and Robert Kimball, a. 
Catalog of the American Musical: Musi- 
cals of Irving Berlin, George and Ira 
Gershwin, Cole Porter, Richard Rodgers, 
and Lorenz Hart (Stempel, r), 3:363-65 

Krummel, D. W., r 4:485-87 


La Hache, Theodore, s 3:326-50 

Lawrence, Vera Brodsky, a. Resonances, 
1836-1850 (Epstein, r), 4:483-84 

Lerdahl, Fred, a. First String Quartet, rec 
(Berrett, r), 2:241-43 

Levine, Lawrence W., a. Highbrow/Low- 
brow—The Emergence of Cultural Hier- 
archy in America (Spitzer, r), 2:233-36 

Linn, Karen Elizabeth, a. ‘The ‘Eleva- 
tion’ of the Banjo in Late Nineteenth- 
Century America,” 4:441-64 

“The Locked Room; or, Blue Beard as 
Barometer” (Porter, a), 1:54-70 

“Louis Moreau Gottschalk and His 
Morte!! (She Is Dead): Lamentation” 
(Brockett, a), 1:29-53 


Macllhenny, Edward Avery, s 1:95-110 
Malone, Bill C., r 3:373-74 
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“Marketing the American Song in Ed- 
wardian London” (Cipolla, a), 1:84-94 

Marsalis, Wynton, p 4:496-97 

Martino, Donald, a. String Quartet, rec 
(Berrett, r), 2:241-43 

McKenzie, Wallace, a. ““E. A. Mac- 
Ilhenny’s Black Spiritual Collection 
from Avery Island, Louisiana,’ 1:95- 
110 

Meckna, Michael, a. “Sacred and Secular 
America: Virgil Thomson’s Symphony 
on a Hymn Tune,” 4:465-76 

Minimalism, 3:245-73 

Moevs, Robert, s 4:383-404 

Music, 18th century, 4:477-82 

Music, 19th century, 1:1-110 (special is- 
sue); 2:210-26; 3:326-50; 3:351-58; 
3:368-73; 4:441-64 

Musical Theater, 1:54-70; 3:363-65 

Musical Woman: An International Perspec- 
tive, The. Volume 2, 1984-1985 (Zai- 
mont, Overhauser, and Gottlieb, e; 
Tick, 1), 2:236-38 


National Conservatory of Music, 3:294- 
325 

Native American music, 2:141-66 

New Orleans, 2:210-26; 3:326-50; 
4:405-40 

“New Grove Dictionary of American 
Music, The” (Sadie, a; Reply by Bur- 
kat), 2:227-30 


“Other Mr. Selby, The’ (Owen, a), 
4:477-82 

Overhauser, Catherine, Judith Lang Zai- 
mont, and Jane Gottlieb, e. The Musi- 
cal Woman: An International Perspective. 
Volume 2, 1984-1985 (Tick, r), 2:236- 
38 

Owen, Barbara, a. “The Other Mr. 
Selby,” 4:477--82 


Perlis, Vivian, and Aaron Copland, a. 
Copland Since 1943 (Hitchcock, r), 
2:231-33 

Picker, Tobias, a. Keys to ‘the City, rec 
(Dietz, r), 3:381-82 

Piston, Walter, a. Sonata pour Piano; 
Quintet for Pianoforte and String Quar- 
tet; Improvisation; Passacaglia, rec (Pol- 
lack, r), 4:494-96 

Pollack, Howard, r 4:494-96 
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Popular music, 4:485-87 

Porgy and Bess, rec (Gershwin, a; Starr, 
r), 4:490-92 

Porter, Cole, s 3:363-65 

Porter, Susan L., a. ‘““The Locked Room; 
or, Blue Beard as Barometer,’ 1:54-70 

Portland String Quartet, p 3:378-80; 
4:494-96 

“Process vs. Intuition in the Recent 
Works of Steve Reich and John 
Adams” (Schwarz, a), 3:245-73 


Radano, Ronald M., r 2:236-40 

“Reception of Jazz in America, The” 
(Gushee, a; Reply by Gabbard), 3:359- 
60 

Reich, Steve, s 3:245-73 

Resonances, 1836-1850 (Lawrence, a; Ep- 
stein, r), 4:483-84 

Rimer, Thomas, r 4:492-94 

Rodgers, Richard, s, 3:363-65 

Rubin, Emanuel, a. “Jeannette Meyers 
Thurber and the National Conserva- 
tory of Music,’ 3:294-325 


“Sacred and Secular America: Virgil 
Thomson's Symphony on a Hymn Tune” 
(Meckna, a), 4:465-76 

Sadie, Stanley, a. ‘‘The New Grove Dic- 
tionary of American Music’ (Reply by 
Burkat), 2:227-30 

Saloman, Ora Frishberg, a. “American 
Writers on Beethoven, 1838-1849: 
Dwight, Fuller, Cranch, Story,’ 1:12-28 

Sanjeck, Russell, a. American Popular 
Music and Its Business: The First Four 
Hundred Years (Krummel, r), 4:485-87 

Schabas, Ezra, a. Theodore Thomas: Amer- 
ica’s Conductor and Builder of Orches- 
tras (Hart, r), 4:487-89 

Schabas, Ezra, r 3:366-68 

Schoenberg, Arnold, s 2:125-40 

Schuller, Gunther, a. The Swing Era: The 
Development of Jazz 1920-1945 (Wil- 
liams, r), 1:111-16 

Schwarz, K. Robert, a. ‘‘Process vs. Intui- 
tion in the Recent Works of Steve 
Reich and John Adams,” 3:245-73 

Scottish Music, Influence in America, 
1:71-83 

Selby, William and John, 4:477-82 

Shapiro, Anne Dhu, a. “Sounds of Scot- 
land,” 1:71-83 


Siebert, Lynn L., r 3:375-77 

Salvatore, Ramon, r 1:116-19 

“Sounds of Scotland” (Shapiro, a), 1:71- 
83 

Spencer, Jon Michael, a. ‘The Hymnody 
of the African Methodist Episcopal 
Church,” 3:274-93 

Spirituals, 1:95-110 

Spitzer, John, r 2:233-36 

Starr, Larry, r 4:490-92 

Stempel, Larry, r 3:363-65 

Story, William Wetmore, s 1:12-28 

Strong, George Templeton, s 4:483-84 

Swing Era: The Development of Jazz 1930- 
1945, The (Schuller, a; Williams, r), 
1:111-16 


Temperley, Nicholas, a. “The Great Mus- 
ical Divide: Ocean or Channel?/’ 1:1- 
11 

“Theodore La Hache and Music in New 
Orleans, 1846-1869” (Fields, a), 
3:326-50 

Theodore Thomas: America’s Conductor 
and Builder of Orchestras (Schabas, a; 
Hart, r), 4:487-89 

Thomas, Theodore, s 4:487-89 

Thomson, Virgil, s 4:465-76 

Thurber, Jeannette Meyers, s 3:294-325 

Tick, Judith, r 2:236-38 

Toscanini, Arturo, s 3:366-68 


Understanding Toscanini: How He Became 
an American Culture-God and Helped 
Create a New Audience for Old Music 
(Horowitz, a; Schabas, r), 3:366-68 


“Vieuxtemps (and Ole Bull) in New Or- 
leans” (Baron, a), 2:210-26 

Violin music, 1:121-23; 2:167-209; 
2:210-26 

Vocal music, 1:84-94; 4:492-94 


Williams, Martin, r 1:111-16 

Women in music, 2:236-38 

Wuorinen, Charles, a. Works for Violin 
and Piano (1969-1983), rec (Berrett, r), 
1:121-23 


Zaimont, Judith Lang, Catherine Over- 
hauser, and Jane Gottlieb, e. The Musi- 
cal Woman: An International Perspective. 
Volume 2, 1984-1985 (Tick, r), 2:236- 
38 


